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On a Silent Night
Long, Long Ago

Mary Lynn Lightfoot

Words by
Katherine Parker and Joseph Mohr

==
(-
Vo)
==
&=
(-
mm——
)
—
(-
~—
=
—
|

DISTINCTIVE CHORAL MUSIC FOR CLASSROOM, CONCERT AND FESTIVAL

O
Z

S

N

choristersguild

www.choristersguild.org



. ™
Learning Resource Page

CREATING PERFORMING RESPONDING CONNECTING
Imagine (#1) Select (#4.1) SELECT (#7.1) Personal Experiences (#10)
Plan & Make (#2) Analyze (#4.2) Analyze (#7.2) Varied Contexts (H11)
EVALUATE & REFINE Interpret (#4.3) Interpret (#8)
(#3.1) Rehearse, Evaluate & Refine (#5) Evaluate (#9)
Present (#3.2) Present (H6)

CREATING

=  On a Silent Night Long, Long Ago

CONNECTING
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|. Musicians IMAGINE: Words, sounds, pictures, nature, people, events, these and many other
life experiences can be the idea for a work.

Throughout this work, the composer’s original music, set to a public domain text by Katherine
Parker, alternates with musical quotations from an existing and familiar work, “Silent Night” by
Franz Gruber.

A. What inspired the composer to create a new work based on an existing work?

B. How does the public domain text complement that in the existing work? What does this
text do to the meaning or mood of the existing text?

EXTEND: Make a list of music from other genres that feature quotations from existing musical
works. Choose a work. How does the new work compare and contrast with the existing WOI’k?/

Ve

. Musicians EVALUATE AND REFINE: New ideas, persistence, and applying appropriate \
criteria help to improve creative work.

A. Examine the music and text in ms. 5-16 and ms. 63-76.
1. How are these sections similar? Different?
2. Why do you think the composer chose to begin and end the work with these musical
ideas? Do you agree with her decision? Justify your answer.
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B. The composer uses various compositional techniques to provide unity and variety in
the work.
1. Why did the composer choose to alternate between major and minor keys? How does
this help to establish and sustain a sense of unity? Variety?
2. How many times does the refrain occur in this work? Is it the same each time it
appears? If not, why is it different?

EXTEND: You are a composer or arranger. What elements of music do you consider using
\ to enhance the work’s unity and variety? )
4 Musicians SELECT: Rehearsing and performing a work encourages making comparisons
with other works.

In this work, what is it about the harmonic accompaniment of ms. 18-26 that might ‘spark’
some controversy? Does this different harmony change the intent of Franz Gruber’s “Silent
Night”? Why might you prefer one harmony over another? How might an audience react to a
‘new’ harmony?

RESPONDING

\ EXTEND: What might Franz Gruber think of this work? Write his review.

/

Learning Resource Page by Kathryn Evans

KEY VO CABUI A RY Michael Jothen, SING/ Resource Page editor & coordinator

Public domain, Musical quotations, Genres, Compositional Explore teacher and student resources

techniques, Unity, Variety, Refrain, Elements of music, Intent for this work anq other .SING‘ titles at
www.choristersguild.org/school
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On a Silent Night Long, Long Ago 3

SAB and Piano*

Words by MUSiC by
Katherine Parker, alt. Mary Lynn nghthOt
and Joseph Mo, alt. Quoting Silent Night by
Franz Gruber
Soprano Alto Baritone
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Performance time: ca. 2:45
*Also available: Two-part (CGE294); Performance/Accompaniment CD (CGECD116).

Copyright © 2018, this edition © 2020 Choristers Guild. All rights reserved. Printed in U.S.A.
Reproduction of all or any portion in any form is prohibited without permission of the publisher.
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