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CREATING PERFORMING RESPONDING CONNECTING
IMAGINE (#1) Select (#4.1) SELECT (#7.1) Personal Experiences (#10)
PLAN & MAKE (#2) Analyze (#4.2) Analyze (#7.2) Varied Contexts (H11)
Evaluate & Refine (#3.1) Interpret (#4.3) Interpret (#8)
Present (#3.2) Rehearse, Evaluate & Refine (#5) Evaluate (#9)
Present (H6)

Shenandoah

CONNECTING

7

|. Musicians IMAGINE: Words, sounds, pictures, nature, people, and events. These and many
other life experiences can lead to the creation of a work.

~

Since originating in the early 1800’s, this American folk song has been arranged many times.
1. What are some characteristics of people or events that might have influenced the creation
of this original folk song? Identify and describe.

2. Why would a person of today be interested in creating another arrangement? Explain.
EXTEND: Traditional folk songs often convey unique stories about people and places. How

and why might this song have changed as it has moved from one generation to another?
Is it appropriate to change a folk song?

%

. Musicians PLAN & MAKE: Expertise, context, and intent influence decisions about
organizing and developing an idea into a work.

CREATING
N/

Research the origin and treatment of this folk song over the years.
1. Do the lyrics and music reflect influences or changes in the purpose or context of the
song? How and why have they changed or remained the same?

2. How does the decision to include or exclude some lyrics or verses reflect the intent and
mood of this arrangement? What is the arranger trying to emphasize?

EXTEND: This folk song revolves around the idea of leaving someone or something. Think of
a time when you had to leave a person or place behind. Compose a new verse and continue
expanding the story of this work.

N
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Musicians SELECT: Rehearsing and performing a work encourages making comparisons
with other works.

A. Identify and listen to other arrangements of this folk song. Compare and contrast the
musical settings. Why might audiences respond differently to each arrangement?

. Folk songs are often characterized as having simple melodies and narrative verses. How
do these qualities contribute to the appeal of folk songs across multiple generations?
How do they aid in communicating to audiences?

RESPONDING
W

EXTEND: Research and listen to a variety of American folk songs. Why are some familiar and
not others? Do the familiar songs exhibit similar or the same characteristics? Why do some
songs remain popular while others disappear?
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Traditional, alt.

For the choirs of Rogers Middle School

Shenandoah

Unison/Two-part and Piano*

American Folk Song

Arranged by Andrew Parr
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Performance time: ca. 2:50

*Also available: Performance/Accompaniment CD (CGECD157).

Copyright © 2020 Choristers Guild. All rights reserved. Printed in U.S.A.
Reproduction of all or any portion in any form is prohibited without permission of the publisher.

The copying of this music is prohibited by law and is not covered by any license subscription.

CGE390



(0]
e e H
=
ﬁ 7 ¢ l
T o) TT® I
Pt
| | 3]
pram 1
<
OR [ Y. TN
TV
N
> .
Q m T
BEE 1
N S uE.
e
=
=
o
O
g
L =
T T QL
>
Y m TR (Y
1 ~
| ™
L < L
k4] T HI
L x|
Lo |
i _ i
=
.- O - -
~ >
| | D) Pan
[P
w2
ALY ALY
= = = = -
R R
oy v
o TN N b
— N

13
A at

o ST

’Tis

ri.

Mis-sou

wide

i

“
p” A - AT ]

Part |

16
O« 1t

saw you,

I

since last

sev-en long years

Part 11

)

saw you,

I

since last

sev-en long years

1\ g

& .
I

[
I

A at

1
EIEE

-

ANIV4
oJ

-

pedal harmonically

CGE390



11

11

11

18h u —
’A\V Hﬁﬂn — I 1 1 ]
’\mU - I I I I I = I I ]
) ! IS S— — [ [
way you roll -ing  riv - er. "Tis
O ut, | P— ,
e | i ] ] T i T i I
:%ﬁ—i_d_d - = év == Py > |
way, a - way you roll-ing riv - er. "Tis
ﬁ%ﬁ' 17 R S—eo—e — ]
s i et St e
m g [ ﬁ
a_ & I &
20
fH & 4 | ]
T irepr» ’ o e ! | |
:jl = 1 I 1 d\./é i ]
sev-en long years since last 1 saw you._ A -
I  —— Tr— —p— I = |
I I I I I I I ]
) — o —o—* .
sev-en long years since last 1 saw you._
bgite = 5 — . - ==
o : @ . 5
5= T
—~ e il ")
- = o ! £ - .
! ! — : £ . ! ]
= == =
9
22h R . prm— | I_ﬁ=|_|
A I s—— o ] —
ANS) — o I i" 7 S —
way, I’'m bound a - way, a-cross the
9 ﬂu#d : T ’ — ]
frs—1—"—% T t i — T i I I I
A1V 1 1 = 1 1 P o | ]
= & o = s °
A - way, I'm bound a way, a-cross the
Hut, e | |
i ] = ——
A1V e - P
)
! r T |

W%T;MF £ e
= % ==

CGE390



o ST

24
fH u 8

ri.

Mis - sou

wide

o AT

ri.

Mis - sou

wide

N &t

[

o ST

o ST
o AT
— Yo HTTH

4 O - 2

26
fH u 8

M o
S
o -
= =
an 3 IRERE L L
il o
1
L g o
1
=
2 T
7
=) -
1 R ) % L. Bl
S
! )
| S,
Q v S o
S, Y S
s S =
S g 3 S
Sy £ s TS
LY T
S | QUlLI®l
[ el
S = N
~ <
S )
S 3 S
& R X
1 Y [
ALY Ly
== = = = 3
== -y
v v Ny
™ » ™
mhyn e NG IC
— N

CGE390



31
h £ # P I ]
AR o ————_ e " e |
ANV 1 I ) — T I I I I ]
[3) r [ 4 S ! NS S
leave you, a - way, you roll - ing
AT i i ' ' 7 !
Mo ———— 7 = — |
— I’m bound to leave you, a - way,
H o« |
AT I o ' '
G — ' _j ~
) s 4 s r |' r
m J — ° V]
o yEptta—] ™ — i
4 E o ! ; 1
—
339 ﬂu#d |/‘| T .
I|HyHt—g—eo—p——%t 9o # @& @ £ . . .
A1V e 1 1 1T 1 1 1 1 1 ]
o 1 1 —_— ' ; ' '
rv - er.— Oh, Shen - an - doah, I’mlbound to
mel.
I — . — ] ,
II :jl 1 1 1 1 e i 1 1] — I
—_
— you roll-ing riv - er.—— Oh, Shen - an -doah, I'm bound to
S48 T T T |
) 'r' = o
. | —_— P
Py e e — = |
T bk | b o 1 @
& I ke e -
35 mel. — |
|Br=———r—= ] =
\Q)V I_:J 1 1 = - ]
leave you.— A - way, I’'m bound a -
n| et = — = £ | | =
U AN 'J' o A
leave you.__ A - way, I'm -
! | I 1 Il Il
° | . | .
T - T
4 4 -
gt £ 2 = > | 8
ﬁ#:&ql 2 IP : = -

* Cued note options are for range purposes only. Only sing bottom notes if range limitations do not

permit section to sing higher notes. Do not sing both.

** If singing unison, Part I should move to the melody located on Part II line.
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