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Do Not Stand
and Weep

Greg Gilpin

Words by
Mary Elizabeth Frye
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S
(-
V)
—
y———
(-
—
-,
—
(-]
~—
=
—
IS
Y-
V)

N

choristersguild

www.choristersguild.org




. ™
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CREATING PERFORMING RESPONDING CONNECTING
Imagine (#1) SELECT (#4.1) Select (#7.1) Personal Experiences (#10)
Plan & Make (#2) Analyze (#4.2) Analyze (#7.2) Varied Contexts (H11)
Evaluate & Refine (#3.1) INTERPRET (#4.3) Interpret (#8)
Present (#3.2) Rehearse, Evaluate & Refine (#5) Evaluate (#9)
Present (#6)

Do Not Stand and Weep

CONNECTING

|. Musicians SELECT: The context of a performance and an understanding of the technical
challenges to individual performers and the chorus influence rehearsing and performing.

This is a deeply moving and powerful text about life.

A. How important is it to consider the text, context, and venue when selecting a work? Why
is it important to consider the influence of each of these? Which might be most
important for an individual performer, the ensemble, or an audience? What similarities and
differences can you identify and explain?

B. How might the similarities and differences identified above influence the performance
order of works on a concert program”?

EXTEND: Create a concert program including this and at least four other works. What
influences the choice of additional repertoire and the order in which they are presented?
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. Musicians INTERPRET: Rehearsals and performances of a work reflect a process of
searching and experimenting with sound to understand and present creative intent.

Clues as to the composer’s intent are presented in the score.
A. The dynamic markings p, <, mp, dim., >, mf; cresc. poco a poco, f, pp are present. What is

the relationship between the text and the markings? Where is it loudest? Softest? Why are
there so many? Explain and perform the differences.
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B. How do changes in the tempo markings (J = 48-52), with rubato, (Jz ca. 69), rit., a tempo,
Pii mosso, Slower (J = ca. 63), Tempo Il, molto rit., 7, Slowly, help emphasize changes in
the text? How do these assist performers in developing and shaping their interpretation?
Are there too many? Explain.

C. The style words “Mysteriously” and “Lovingly” are included. How are they different? How
do they relate to the use of your voice? How does emphasizing each contribute to a
musically expressive performance? How does a passage change when emphasizing one
or the other?

EXTEND: Experiment with how the interpretation of a work might change. Imagine or
experience performing in contrasting venues, at historical events and during different time
periods. Why should performer(s) anticipate that their interpretation of a work might change?

Learning Resource Page by Michael Jothen

KEY VO CABUI A RY Michael Jothen, SING/ Resource Page editor & coordinator

Explore teacher and student resources
for this work and other SING! titles at
www.choristersguild.org/school

Text, Venue, Concert program, Repertoire, Intent, Score,
Dynamic markings, Tempo markings, Style words




Do Not Stand and Weep

SATB and Piano*

Words by Music by
Mary Elizabeth Frye (1904-2004), alt. Greg Gilpin
Soprano Alto Tenor Bass
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Performance time: ca. 3:45

*Also available: SSAB (CGE414); SSA (CGE415); Performance/Accompaniment CD (CGECD169).

Copyright © 2020 Choristers Guild. All rights reserved. Printed in U.S.A.
Reproduction of all or any portion in any form is prohibited without permission of the publisher.
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Lovingly, with rubato (J = ca. 69)
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Slower (J = ca. 63)
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Tempo 11 (J = ca. 69) 9
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SING/S

Select SATB Concert & Festival titles from Choristers Guild:

Sisi Kushangilia (\We Will Be Glad)
Victor C. Johnson
SATB e CGE317

The OId Mill
Ken Riggs
SATB ¢ CGE230

Sing Out a Joyful Song! *
Mary Lynn Lightfoot
SATB e CGE148

Babethandaza
Arranged by Victor C. Johnson
SATB a cappella with Small Percussion ® CGE210

Ahrirang
Arranged by Ruth Elaine Schram
SATB ¢ CGE195

Music in the Water
Victor C. Johnson
SATB ¢ CGE219

The Ash Grove
Arranged by Mark Patterson
SATB with Opt. Oboe or Clarinet ¢ CGE207

*Titles including a Learning Resource Page ™
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